The Banjo Encyclopedia by Ross Nickerson Table of Contents

Table of Contents

ADOUL e AUTNOL . cuu iiuiiiiiiiiereieeeieruietteeenseeseserseeessseesesssssssssssessssssssssssssssssssssssssssssssssssssssssssssssanssssssssesans ix
Foreword by ROSS INICKEISOMN...uuuuuiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitieeeeeeeeeeeeeeeesssssssssssssssssssssssssssssssssssssssses x-xi
Tips On Learning The Most From The BoOK........couuiiiiiiiiiiniiiiiniiiiiiiiinieeinnecnneennneeennne. xii
Chapter 1: The BasiCs....cviiiiiiiiiiiiiiiiiiiiiiiiiiiiiriecciinieeeccesssseeseessssssssessessssssssssssesssssssseses 1
Holding the Banjo, Using the Picks.....cccceiiiiiiiiiiiiiiiiiiiiiiccentinneecccnneeecsecnnnine
How to Read Tablature.....oouviiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiitiinetiieeeeeccmmmsesseeeee, 2-3
Parts on a Standard Five-String Banjo.........coooiiiiiiiiiiiiiiiiiiceccneeeeee
Tuning Your Banjo...... ettt ssne e ssaessse s se s sss s s aes s anaes 5
Right-Hand Positioning.......cceeeiiiiiiiiiiiiiiiiiiiiiiiiii i ienieeeeceesteesneesseesseessss s sessesseess O
Overcoming difficulties........cceiuviiiiiiiiiiiiiiiiiiiiiirceeee e ]
Final tips on tight-handpositioning.......................................................................... 8
Left-Hand Positioning... e eteeeriertetaetieeietitetaetaeieteesanessanessnaesssnessanessnen s asesssane O
Do’s and dont’s fOt common problems w1th left hand techmque ................................ 9
Photos of left-hand poSitionS........covvviiiiiiiiiiiiiiiiiiieeeeeeee s sessssssen 10
FINal INOte.. v ettt saeeessasesessseesssnsessssssesssssaeesssss 10

Chapter 2: The nght Hand ................................................................................................................... 1
Rhythm and timing eXerCiSeS....cciviiuiiiiiiiiiiiiiiiiiiiiniieeeeneeneesneenee, 12713
Learning the Basic ROIIS........cciiiiiiiiiiiiiiiiiiiiiiinn e csresneeneens 14
Mote tips 0N LOlIS. cuiiuiiiiiniiiiiiiiiiiiiiiiii it esaseessssseeesenes 14
Earl Scruggs’ contribution......cuviuviiiiiiiiiiiiiiiiiiiiiiiiicieiieecnrecnneensneeeenees 1D
Examples of basic rolls.....cccviiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiieineeceneeee, 15717
Timing ReVIEW..c.uviuiiiiiiiiiiiiii i ssnreesseesssnes 18
USING 2 MEtIONOME. . tiutitiitiiiiiit i iiiit et e ettt et e eeierieeeeseeeesseesesssaesessssesssemes 1O
Some suggestions about USING 2 MEtrONOME. .. ..euuerrerriiiiiiiiiieeinitreeniteeeerreeessamens 18
Timing exercises using a MEtrONOME. . .ouvvrrirrerriinerntrmiieiireeieeeesreesessneessnmes 19
Advanced Rolls.. OO UPRUORRD. |
Working w1th and learning some advanced rolls ....................................................... 20
Working with the thumb.. e PP URRUPP |
Working with the index and m1ddle ﬁngers ................................................................ 22
Middle finger eXerCiSes. uuuiuiiiriitiiiitiitiiiiiiieet e eneeeaeeenes 22
Index finger €XercCiSes..couviriiiiiiiiiiiiiiiiiiiiiiiii e 23
Exercising the index and m1dd1e ﬁngers togethet ....................................................... 23
Developing Tone and Dynamics.......cvcuviuiiiiiiiiiiiiiiiiiiiiiiiieecneennnnneesnnseeecnnnene, 24
Angle of attacCK..covviiiiiiiiiiiii e sesesnneeeens 24
Balance of tONe.....ooviiiiiiiiiiiiiiiiiiiii e eeensneeeeeeeeenns 24
More about POSItioNINg...cccviiiiiiiiiiiiiiiiiiiiii e eeeeenns 2D
The effect of Picks ON tONE.....cvviiiiiiiiiiiiiiiiiiiiiiiiieee s 2D
Dynamics in your banjo playing.......c.ccceevieiiiiiiiniiiiieiiieeinineeciieennneeeennneenn, 25
Dynamic eXamples.....ooeviiiiiiiiiiiiiiiiiiiiiiiniiniiieieesneeesnsessnssesssseees 20
Developing SPeed......cuiiiiiiiiiiiiiiiiiiien e e bere b aa s 27

Technique factors in speed building.........cooccevieiiniiniiniinniiniiniii e 27
Psychology Of SPEed........uueiiiiiiiiiiiiiiiiiinieintieniecnirecie e as e ssesssaesssanees 27



The Banjo Encyclopedia by Ross Nickerson Table of Contents

What if I make a mistake?......cccoiiiiiiiiiiiiiiiiiiiiiiiiccnneeeecccnnneeeeecesnnnnees 27
How hard should I pick?.....cccciiiiiiiiiiiiiiiiiiiiiiiiiiieeeccnineeccnnnsessneeeenees 28
Should I use 2 MEtIONOME?..c.uiiiiiiiiiiiiiiiiiiieii et eeaneessraneessssneeensss 28
AlWays USE @ MEIIONOIMIE? ...uueiiiiuieeiitreesiteeesisneeesseessssseesssssessssssesssssssesssssssssssssssssessssnnes 28
Speed-building eXerciSes.....cvviiiiiiiiiiiiiiiiiiiiiiiiii e esnreenns 28
Tone Exercises.......... e ereteeerteteeietieeiaetetiaetaetaeteiiteesssaessssnessssnasssssnessanasssssmnssansssss  20-30
Advanced Rolls for Practlce U UUURRURRRRRRC 1 B .
FINAIINOTE.c..eeiieiiiiiiieeciecciteccteccte ettt e e teee s ae e e s aa e e s aa e e e sasesssssesesssassssnessssnessnnens 35
Chapter 3: The Left-Hand.......uooiiiiiiniieiiiiiecieeniecctecteente s sssnessasessssesssssssessssesnns 36
OV VIEW. ittt e e s e sssssseeessssssssssssssssssasessssnnaessssss 30
Finger EXerCises. uouuiiiiiiiiiiiiiiiiiiiiiiii ittt eessaaee s e sssesasessesnnees 3T
Several reminders for practicing the exercises in this chapter........cccovureeernnnreennnnnes 37
A 8 0 103 U 74
A reminder before you start the €Xercises.......ccevviiiiiiiiiiiiiiiiieeeniieenneeee. 38
Left-Hand Exercises.. e ereteteraeraeeietitetaetaetaetartteeitreesteessanesssaessssnesssnssssnassssnasssesssns  38-40)
Left-hand exercises using th1rds PPN )
Exercises for learning the notes on the fretboard in the G scale......cuueeeernennnnnnnnnees 43
Learning tips.. ceeereeereeeenneeeeseennnneeeeees 43
Ways to Improve Shdes, Hammer-ons, Pull-offs, and Chokes .................................................. 44
Tips and reminders on slides, pull-off, chokes and hammer-ons.........ccccceruurreerennnnnns 4
Improving sHAes.....ovviiiiiiiiiiiiiiiiiiiiiiii i enreeneesneeennees 45246
Improving hammer-0nS.....coouiiiiiiiiiiiiiiiiiiiiiiiiiiiierreeccnnneeeesssssseesssssnnees 46-47
Improving pull-offs.... e teeteeeeteteeieeeeeeeeetieeeetnetetteneieenssnnreeeeesssssannensesnesssssanaaees 4849
Improving chokes otbends ceeeaen PR | . |
Adding and Improving Slides, Hammer-ons Pull-offs, and Chokes ina Song ....................... 51
Banks of the Ohio — basic version.. . teerrrrrsrsnanratanrrrrrareaaeeeeeeeeeeeeeeees 52
Banks of the Ohio — with slurs (shdes pull-offs, etc. ) ............................................... 53
Bury Me Beneath the Willow - basic version.. . T
Bury Me Beneath the Willow — with slurs (shdes, pull-offs etc. ) ................................. 55
FINALINOLE.c..uuuniiiiiiiitiiiiittircinttttecciree e as s e s ss s s s s ass s e s sssss s sesssssnaases sne 56
Chapter 4: Practice Habits and Practicing Priofiti€s.......ccocuueeriueeeiiieiiiiiieniieenniencieeenieeccieeecee e e 57
Overview.. ORI 1
Ptactlce bu11ds confidence PPN 1
Practice priorities and makmg the best use of practice time..........ccceeeeeeeeeveeeeeeeenen. 58
How often should I practice and for how long?...........cccoiiiiiiiiinniiiinienciieeeeienne. 58
YOUL PIacCtiCe Q@@ .ciuuriiiiuiiiiiiieiiinieiiiieiiiiieteiinseeiisseiommmmmmmmeeeeeeeeeeeeeeeeeeeseeeseeses 59
Setting GOalS....uiuuiiiiiiiiiiiiiiiii e esaae e D)
LessOn Plans...cccciiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii i csessseeeessssssseessssseesss 00
Practice OUtliNe.....covviiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii i rrnnreecessneeeesssssseeesessseeses 00
Practice outline example......oooeiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiisseeeeeeeeseees 0l
Splitting up practice time in the lesson plan......cccocviiiiiiiiiiiiiiii e, 02
Working on Physical Challenges and Overcoming Obstacles ............................................... 62
Isolating areas Of PractiCe.....cciviviiiiiiiiiiiiiiiiiiiiiiiii e 02
Tablature DisCUSSION...cccetiitiiiiiiiiiiiiiiiiii e esssessssseesssnsssssneesssneeess 63
Using CD, Video or DVD...ciiiiiiiiiiiiiiiiiiiiiiccn e csnnnneeessssseseeesssneenes G4

ii



The Banjo Encyclopedia by Ross Nickerson Table of Contents

MEMOLIZING. . et tviininiiniitiiiitiiii ittt ettt resresseesssessesssessssesssessasssssesssessanesss 0405
Suggestions fOr MEMOTIZING,......cvuirirriiiiiiiiiiiinriienree et essessssesssesssmmesans 65
Working on the left and right hand separately while memorizing..........cceceevueerueenunnns 66
A few more general suggestions 0N MEMOIZING.....o.vuivrireiniininnineiiiemeemeen, 07

FINAIINOLE....coviiiititeticicteecct et b e bbb s b e b e b a e b eabeabebneanens 67
Chapter 5: Earl Scruggs’ Style.....ouvuiiuiiiiiiiiiiiiiiiiiiiiiiiiiiiiiici et seenaeeenneees 68

Overview......... PR -
Learning the Basms of Scruggs Style P1ck1ng Ceererrrereereereneenaneeesssseessssnneessss 09271
Accenting Notes... U4 |
AccentingExercises R RRRUUUUUUURRRRTR )
Bringing out the Melody.... PR 3
Sitting on Top of the World PR, &
Blues in the Scruggs’ Style.... TR, 7 |
Nine PoundHammer e eeeteetenteetenntectenneetenneeetnntnserensernnessnsernsasensesenaennnsnenees T4
Learning a Breakdown in Scruggs’ Style ................................................................................... 75
Banjo Students’ BreaKdOWI...........uuueeiiiiiiiiirineeeiiiiiiiniinneiiiiiiissseeeessssmsssessssssmssssessss 75-77
FINAL DN OTE. . ceenneiieeieiietieetetteetteneeetenneetennseetesnseceeenssessesssessssssessssnsssssssssesssnssnssssnsesssnnssennsasssen senees 77
Chapter 6: The Melodic Style.....oviiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiin e cessneesssmaeees 18
OVEIVIEW. eit ittt et e ae e e sa s e s as e s s as s e s ss s s e ssaeessssaesssssasessssessssnns bne 78
Melodic Style Exercises.. PR £ /L)
Learning Songs in the Melodlc Style PPN -
SaﬂorsHornp1pe 82
Turkey in the StraW.......coevvveiiieiiiiiiiiiiiiiiiiiiiitireessssseeeessssssseessssssssess 82
John Hardy.... PR - < . |
Playing in Harmony in the Melodlc Style... PO - .
Devil’s Dream - Lead Part.........ccueeeeeeeiiiiniiieeinitiiieiiiniineecniniseeesssssseessssssssseessssenes 85
Devil’s Dream - HArMONY PALt...ccccnunneeeeiiiiirinnneeiiiiiiinneeeiiiiisiseeessmmmseeessmsssseeessssenes 86
Playing the Blues in the Melodic Style........cccoiiiiiiiiiiiiiiiiiiiiiiicccccnnneeeccnneeeeeee e 87
Blues Scale Melodic EXEICISE «.c..vvvuiiiiiiiiiiiiiiiiiiiiniiiiiiiiinieeeiinssieeeesssssseeeeess 87
FINAIINOTE. .ottt e e s s e s s as e s as s e s ane s e ssas e sssaesss sessnnns 88
Chapter 7: The Single-String Style......c.ccoiiviiiiiiiiiiiiiiiiiiiiiiiinrenrecnneenseeennenee 89
OVEIVIEW . e eitiiit ittt ettt e eesstaees e s s s s s aessssseesssseessssesssstesesssasesssnessssssessssness sessssnaes 89
Exercises Using the Single-String Style........cciiiiiiiiiiiiiiiiiiiiiiiiiiiiiccnnieeccereeccneneees 90
Learning Some Scales in the Single-String Style.........cccoiiiiiiiiiiiiiiiimeceeeeee. 91:93
Chord shape single-sString €XerCiSES....cvuuiirureiiiiriiiiiriniiteeniireinirenirenteesstaeesssreessssesssssneses 94
Don Reno Style EXEICISC..cuuciiriiiriiiniiiniiiniiiiiimmiiiiiieeccmmieessmmsescsssssescsssssssseeees 94
The Darktown Strutters’ Ball.............uueeiuueeeiiniieeiniiieinineennieeisseeessssesssseesssssess o 95
Learning Songs in the Single-String Style........cccceiiiiiiiiiiiiiiiiiiiiiieeeeceieeee e 96
Wildwood Flower—basic single-string version...........c.coeeiiiiiniiennieencieecsseencsinenesieees . 96
Wildwood Flower —more complex single-string Version.........cuuvueeecieeesieeecsieenenesvenns 97
Arkansas TraVeIEr.......ccuvvuiiniiiiiiiiiiiiiiiiiiiiii it rieennreessseessssssessssneeses 98
Whiskey Before BreaKfast. ... uuuuuueeeiiruieiiiitieeiiiiieeeninieeniieesensnsessssssseessssseesssssssessssssses 99
Chapter 8: Mixing the Scruggs’, Melodic and Single-String Technique,
Learning to Play Up the Neck, and Learning More About the Blues.........ccccoeuuuunnrieiiinnnnnns 101
OVEIVIEW.ceeiiuiieiiitieiiitieiiiieiciiecesieeesaseeste e e ae e e as e e ss e s sas e s ab e s s s e sesssesesssasesssasesssnesssssssesssssassssame o0 101
iii



The Banjo Encyclopedia by Ross Nickerson Table of Contents

Mixing the Scruggs’, Melodic and Single-String Styles......ccocueeeiiiiiiiiiiiiiiiiiniieeiiniiinieeeennnnn. 102
Banjo licks that serve a similar purpose in each style 102-103

A Song Mixing the Three Styles With Some Blues.. TP (1
The Scruggs, Melodic, S1ng1e Str1ng Blues ORI (1 5 (1

Playing Up the Neck.. PP (11
Licks serving the same purpose, up and down the NECK....iitiiiiiiiitireeecccnneeeee, 106-108

Learning Both Down and Up the Neck Versions of a Song, for

070300 o 3 e 1T o HUR PR 108
She’ll Be Coming Around the Mountain - Iower Neck VersioN..........ueeceeeerneeecreeene 108-109

She’ll Be Coming Around the Mountain - up the neck version..............ueeenueeeereenne 110

Bonus Song, Mixing the Styles.......ccocviiiiiiiiiiiiiiiiiiiiiiiiiieiieeceeeceneneeseneeee. 111

OBy SUSANNA «.uuuueeeeeeeeeeeereeeeeeeeeeeeennnsssssssssssssssssssssesesesssssssssssssssssssssssssssssssssssssesessessssamensens 11

Learning More About the BIues.......ccccoiiiiiiiiiiiiiiiiiiiicctnneeccnccnnneeecseenneene. 112
Blues Scales.......... U UUURRRRRRRRR & 15 § &

Making Common Ban]o LleS “Bluesy”. et ereeereeetereeireeere e e et a e s e aa s e e s aaaesearanares 13
Blues comparison JiCKS.....uuuuuuuiuiiiiiiiiiiiiiiiiiiiiiiieciieneasssassassssssasaeees 113-115

Learning the blues SCale €XErCiSe....ccruuririiiiiiiutiieiiiiiiitiieeeecieeeeeeeneeeeeeeeenaaneees 116

The Blues Scales BIUES......cccvveeiieiieiieiieiiniieinmmmminmimissesmsssesseos 116

Another Song Mixing the Styles.....cciiieiiiiiiiiiiiiiiiiiiniiiieiinieisismseen. . 117
Whiskey Before Breakfast......ieeeeeiiieeiiiinniiiinnrnniiiinnnniieissnsssessssssssesnes 17-118

Final Note.. . U RURURUUURRRPRRRR I 2.

Chapter 9: Rhythm, Chords and Playlng Backup U UUUURURRRRRRUR &

Overview........ OO URRRURURURIUR |

Learning Chords and More About Them et eaeesesnesesnessnessessnes | 120

F form chords 120

D form chotds.....c.ouiuiiiiiiiiiiiiiiiiiiii s sseennes 121

Barre form chords.. U UURRSUURRREURUURRRRURRRURRRRRRRR ¢4

More about chords U UUURRUURRR V..

Chromatic scale for find1ng any chord PPN V.

Chord Inversions for G, G7 and G M1nor 124

Chord Inversions for D, D7 and D Minot..cccceeueiiiiiiiiiiiniiiiiiiiiianeesssssnmmmmsmmcssssessscessess 125

Chord Exercise - Blackberry BIOSSOM........ccccvviviiiiiiiiiiiiiiiiiiiiiiiiiieeen. 126

Chord Progressions for Practice.. ceeen eerrerererreerreesnaneesssssesssssssemes 127

Augmented, Diminished and More on Seventh Chords ................................................ 127
Augmented chords.. OO UORRRUO 195 V.
Diminished chords.. ceereens eetreeeeeteeeeeeereeeesaareeeesssaseessssssaeeesnnnns 127-128

Learning More About Scruggs Style Backup PP V2]
Scruggs’ style backup lick examples 129-130

Passing TOMES. . uvuvuiuiuiiiiiiiiiiiiiiiiiiiiiiii i riieeestetesessessesstestessesessessesssessessessessesesses | 1O

An exercise using bass run passing tONES.......oeveviiiiiiiiiiiiiiiiiiiiiiiiiieei. 132

Bass Run Passing Tone Exercise With Chords.............ccuueeeevneeencnneeeennneennns 132

Four Examples of Playing Backup......ccccceiiiiiiiiiiiiiiiiiiiiiiiiiiineecnccccninnneeeeeceeennn,. 133

Backup example for verse and Chorus.......uuueeeeiiiiiiiiieiiiiiiiiecccirrecccre e 133
Song Example for Verse and Chorus Backup..........ccccovviiiiiniiniinnnennenn.. 133-134

iv



The Banjo Encyclopedia by Ross Nickerson

Table of Contents

Playing backup on a slower tempo SONG.....ccceviiriiiiiiiiiiiiiiiiiiiiieiiiiien.
SIowBackupSongExamp]e.......... U

Backing up a fiddle..

Fiddle Backup Example
WaltZ DACKUP...eueieiireiiitieiitiecctteccteecttesc e aae e saees
Waltz Backup EXample........ccoviuiiiiiiiiiiiiiiiiiiiiiiiiiiiiieiiieeeieee ssssseeees
Using Seventh Chords.......ouviiiiiiiiiiiiiiiiiiiii e
Seventh chord form chart.......oueiiiiiniiiiiniiniecinnieeeeeneee
Seventh Chord EXEICISC......vvuviiiiiiiuiiiiiiiniiiiniiiiiiiseeimiiieemees

Final Note.. .

Chapter 10: Improv1s1ng and Learnlng to Play by Ear
Overview...
Improv151ng

Taklngwhat you know and turnrng it into ten thlngs... eeeeeeeeeeiemeeee e,

Improvising in small steps... cenen
Thinking in terms of and play1ng by the chords
Improvising practice assignments...

Reverse Roll Chord Breakdown..

Building Up Your Chord Changing and Locatlng Ablhty ereereeieeieereeieerae e,
Sliding into the Chord EXEICISES...c.cuuiiuiiiiuiitiiiiintiiiiiieneeneiteiiineennnes

Tip on changing chords.......cccvviiiiiiiiiiiiiiiiiiiii e
Recovering from mistakes.......oviuiiiiiiiiiiiiiiiiiiiiiiiiiiii e

Knowledge of the neck... ceeerreriaeean,
Notes on the fretboard chart
More on Improvising...

135
136
. 136
. 137

............................ 138

138
138

............................ 138

139
. 139
. 140
. 140
.14
141
.- 141-142
.o 143
. 143

Sample Chord Progression Using a Spec1fic Roll .......................................................... 144

.. 144
. 144-145
145
145
145
. 146
. 146
. 146

Plugging in hcks that Work W1th the chord changes in the song, and other optlons 146

Comments on improvising..
Improvising using chords..

. 147
. 147

Writing your own arrangements and playing songs that you have never heard before 148

Learning to play without tablature.......ccoviviiiiiiiiiiiiiiiiiiiiiiiiiiiee e,
Cautions when improvisSing......ccvvieiiiiiiiiiiiiiiiiiiiiiiiiiiii e
Importance and joy of not using tab........ccceiiiiiiiiiiiiiiiiiiiiiiiiii

Final Note.. .
Chapter 11: Beglnnlngs, Turnarounds and Endlngs
Overview..
Begrnnlngs ceesessussencenarcsssrsanerases
Common bluegrass song beginnings or “k1ckoffs”

Bluegrass Song Kickoff Example

Pigin aPeN....cccuiiiiiiiiiiiiiiiiiiiiiiiiiiiiii e esssesessas sesssaeeseaes

“Bluesy” Kickoff EXample.....ccoviiiiiiiiiiiiiiiiiiiiiiiiiiiiii e cnnneeeeeeennns
KiCKin’ BIUES......covuiiiiiiiiiiiiiiiiiiiiiiiiiiieiiiecniinecessneeesssssessssssssessssssses
TUNALOUNAS. .ttt e b e s b s b s e aa e a e s a e e b a e anens
Basic turnarounds......c.oviiiiiiiiiiii e

148
149
150

... 150
.. 151

.. 151
.. 151

. 152-154
155
155
156
156
157
157-158



The Banjo Encyclopedia by Ross Nickerson Table of Contents

Some common end1ngs to bluegrass 03 4T N 159-161
Final Tips on Beginnings, Turnarounds and Endings...........cooueeeniiiniriniinnnieinnieeniineecsnennnee. 162
FINAIINNOTE.c..ueiiiiiieietieetieccttccctecc et ae e e saae e e s as e s s as e se s s s e s s aassssaasssssaesessssnessssanenns 162
Chapter 12: Jamming......oooeiiiiiiiiiiiiiiiiiiiiiiiiiiii e cereeeessse e e ssssseesssssmssssessssssasesss 103
L0 S TR (X )
Priorities in Preparatron for]ammrng RN (X
Preparation and pract1ce..163
Practice timing.......... ceeeen eeeeeeeeeereeeieeeeareeeeetaaessssssseesssssssesessssnasees 103
Know your chords and how to back others L1 o N 164
Learn songs that others should know and standard bluegrass arrangements........... 164
Taking the scare out of it.. Ceeetreetiteereetenrreeeeessneessesnessssssssaanees 104
Learning How Standard Bluegrass Arrangements Work ............................................. 164-165
Typical bluegrass vocal arrangement......oevvueieeieiineineiineieerneeiseesereennmnneenseenens 165
Popular Vocal and Instrumental Songs at Jam Sessions........ccveeviiiiiiiiiiiiiiiiiienininnn, 166
Other Tips and Suggestions for Learning How to Jam with Others........cccoceeveuieeniniennnnnnnnnn. 167
No One is Perfect and Everyone Makes mMiStaKes...cuvviiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii, 168
Final Note... . creeeessnreeesnnneesssaneeesssaeeeees 168
Chapter 13: Adaptrng an Easy Melody toa Bluegrass Ban]o Arrangement ....................................... 169
Overview......... eeeeeeereeeieeiieeeareeeetaeeesaaesesasesessaasesssaaesssasassssasassasessanaes 10D
Music Readlng Bas1cs Made Easy TR ¥ [
Learning the NOtes....ccuviiiiiiiiiiiiiiiiiiiiii it rrinrecccnneeeeecesnneeeeseesssnseeesesnsns 170
Counting tifme....c.vvueiiiiiiiiiiiiiiiiiiiiiie e eseessneesssesssseessssesssssessssseenss 170171
Rests.. e cereeeernnenessanennnnns 171
Creating a Bluegrass Ban]o Arrangement Usrng Quarter and Erghth Notes ........................ 172
When the Saints Go Marching In..............cccooiiiiiiiiiiiiiiiiiniininnnnnnnnnenn... 173-174
Red River Valley 175-176
Final Note... . treeeessreeeesteesssaaeessaneessssanasesssnaaes 117
Chapter 14: Playlng in Drfferent Keys Tunlngs and Us1ng a Capo .......................................... 178
Overview.. f et eeeteeieeeieeeiteeiteeieeeaeetteiiiaeeiiteeeesteeesaaeeesateeeestaeesstaeessasesessarasesssnaseessanane 11O
UsmgaCapo TR /4. = A"
Types of capos and tips on using them.. eeeeeeeiteeiieeeiteeitereiaeeineseeensssssnnnnneess 179-180
Capoing the fifth string........cooviiiiiiiiiiiiiiiiii e eennns 180
Playing Chords in Different Keys . ceeetrreereeinreeeeesesssssssssssesssnnees 180-182
The I — VII chords in seven d1fferent keys - chart ............................................. 182
Playing a song using roman numerals rather than chord names.........cccceveeeineennnnenn. 183
Chord Progression Practice.......... PP LK
Learning to Play the Same Song in Three Drfferent Keys .............................................. 183
Don’t This Road Look Rough and Rocky — Key of G...........couueeeeeeueeeeennnnnnnn. 184-185
Don’t This Road Look Rough and Rocky — Key of C......................uuueen....... 186-187
Don’t This Road Look Rough and Rocky — Key of D...............ccouuueerenueeennnnnen 188-189

vi



The Banjo Encyclopedia by Ross Nickerson Table of Contents

WﬂdwoodFIower S PP PPPRPPPPPPORRPR [*) |
D TUNINE. cunrtiiiiiiiieiiteire et e s e aa e e s s s s e s e s s e e s s b s e s e s s e e e s s san e eraneees 192
HOME SWEEE HOIMIC. . evueeeietieeiiieieenieenserssesssessssmessesserssessessesssseessesesseess 103

LS 5 o s T TN 194-195

G Minor Tuning... ettt ettt et a st e s st e se st e st sbesntes sesessene saess | 1O
Pretty Polly P L1
Chapter 15: Playing at Slower Tempos and 3/4 Time.. ST &
Overview......... terrrrrtsneneeeeeeeeeeeeeeeeeeeeeeeeeesessssssssssssssssanaes 197
Different Technlques Used in Playlng Slowet Songs ................................................... 197-198
Learning Some Songs in 3/4 TiMe.....cccvvivuiiiiiiiiiiiiiiiiiiiiiiiiiiiiiieeseecneesnnee. 198
Some suggestions for learning the soNgs........ccccvviiiiiiiiiiiiiiiiiiiiiiiiiiii . 198
Silent NIGht......coovviiiiiiiiiiiiiiiiiiiiiiii e essseeesssseeesssnnees 198-199
AMAzing GracCe.........ccvvivviiiiiiiiiiiiiiiiiiiiiiiniiieeeeecnssmsssssecseens 200
The Streets Of Laredo...........coovvviiiiiiiiiiiiiiiiiiiiiiiiiiieeenee, 201
Chapter 16: Banjo Maintenance by Mike Munford.........c.cccoiiiiiiiiiiiiiiiiiiiiiiiiiiiicnnne, 202
Introduction by Ross INIiCKerSON....ccviiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiinceeeees. 202
Preface by Mike MUnford......ccccceviiiiiiiiiiiinimiimmniiniiiiiiieieeieeeciieeininnnsnssissnssssssssssssssseeeeees sesens 202-203
Bridges... ettt eeeetitetiteeitetiae ettt tareeeeiiistareeeessssssaraasessesssssraneesssssssstanseesssssssnnaneess 203
Brldges and tone.. PPN/ X
Tuning, intonation and settlng the bndge ........................................................ 204
Changing the Strings.....cccceiiiiiiiiiiiiiiiiiiiiiiiiii e cceneeeeeesssssssseeeees 205
More on Strlngs 206
TAIlPICCES. .t eutiiiiiiiiiiiiiiiiiiiiiii i saree e s s s ssssssesssssssssssessesssssssns 200
The Nut.. . PR |
The 5th stnng NUL.cutinteineiitentereeiteteeeneeisersernesnsmmmmeensssneesssssnessssssasssssssnesssssnassesss 207
5th String Sp1kes 207
Actual spike 10Cation....ccviiiiiiiiiiiiiiiiiiiii e eseeenneneeees. 208
The Head....ocooviiiiiiiiiiiiiiiiiiiiiiiiiiiiii e cnninnneeccssssssssesssssssssssssesssssssssssnneeeees 208
Action AdJuStmMeENtS..ccuueiiiieeiiiiieiiiiieiiiiiniiiiiettiuissssssseeceesssessssssnesss 209
Neck and Resonator Woods.......ccevieiiiiiiiiiiiiiiiiiiiiiiiiiiniiiieeneeecneneesnsssmeeeesenss 209
GOOd TOOIS...cuuiiiiiiiiiiiiiiiiiiiiiiiii e cessnrreeeesssssssseesesssssssssssssssssssssnsssenns 210
General Maintenance TiPs...cccvviiiiiiiiiiiiiiiiiiiiiiiiiiiiiieeeeeeeecssssssseeesess 210
Cases.. PR UUPRRRRPPPRR 3 [ |
Final Note . PP~ [
Chapter 17: Advanced Song Sect10n ...................................................................................................... 211
OVEIVIEW. et tiiiiiiiiiiiiiiiiiiii ittt rrrreeeeeeeseessssssssssssssssssssssssssssseseesesssssssssssssssssssnnes 211
JOBN HENLYuuouuiiiiiiiiiiiiiiiiiiiiiiiiiiiieii e iccciieeecscennnnneeessessssnsssssssssnssnsees. 212-216
Train 45.c..ecniiiniiiiiii e snesssesnns 2172220
Glossary of Common Banjo Terms.....ccceviiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiieeecmsneeeessneesss 221-224
ACKOWIEAGEMENTS.ccivuniiitiiiiiiiiiiiitiiiiiiietiiit et eiireeenreentteessssseeessssnessssssnesssssssessssssmenssnnns 225-226
Closing Comments and Cred1ts et teeeeeeteetettteanetittetttetnnnesaresettnssstensssrensssareressrnsssanerassnsssssnaane 207
CD THACK SOt uuiuninieieiieereeernereesrnerecsessssessessessssessssssssssssssssssssssssssssessssssssssssssssssssssssssesessssssssssssssssses 228

vii



